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Abstract

This study dealt with musical instruments from the
prehistoric period until historical times in the ancient Yemeni
civilization in particular and the ancient civilizations of the Near
East in general, and what are these musical instruments, their
types and forms, through archaeological evidence rich in musical
scenes, which motivated the researcher to study them in a
descriptive and analytical, represented by rock paintings dating
back to prehistoric times and what they contain of playing and
dancing, which is the revival of physical movements with the
presence of singing that coincided with playing and dancing, and
artistic paintings of tombstones, statues, coins, ornaments, and

original instruments.

In addition to dividing these scenes of instruments
according to the type of musical instrument, on the basis at
human activity that we practiced in daily life, which was
represented in two axes; The axis of religious life, and the axis of
worldly life, so the importance of the study lies in the fact that it
deals with the subject in detail, which added new knowledge and
information about the history of the art of ancient Yemeni
civilization, and will add new scientific material on the human use
of musical instruments from prehistoric times to historical times,

which is still they continue to be used in folklore to this day.

The study included an introduction, four chapters, a
conclusion, and appendices. In the introduction, it dealt with a

definition of the subject of the study, the problem and the reason



for choosing, the objectives and importance, then the

methodology and the difficulties that the study faced.

The first chapter dealt with: the early beginning of religious
music, by defining music and its relationship to religion and the
origin of musical instruments, in addition to addressing religious
literature in ancient Yemen, which contained chants and

supplications to the gods.

The second chapter dealt with: the  archaeological
implications of dance and musical instruments, which were
represented by scenes dating back to prehistoric and historical

times.

While the third chapter dealt with: musical instruments for
public life in the light of archaeological evidence, in which it dealt
with the two axes of human life from musical instruments in
religious life that were embodied in religious rites, funeral rites,
offering rituals, and rituals of sacred hunting. As for the second
axis, which dealt with it contains musical instruments in worldly
life, which are embodied in official processions, in celebrations of

victory, and in daily life.

As for the fourth chapter, the researcher dealt the musical
instruments in ancient Yemen, in which | dealt with the division of
instruments according to type, which appeared to have different
types. Wind instruments, percussion instruments, voiced
instruments,  stringed  instruments, and here the musical
instruments that were used in the ancient Yemeni civilization
were compared to their counterparts in the civilizations of the
ancient Near East, which focused more on Mesopotamia and

Egypt, where those civilizations played a major role in their



influence on  neighboring  civilizations, which  extended Its
influence, clarifying their similarites and differences. Also
touched on the issue of women and music, which had a great
role in appearing on the archaeological evidence of music for the

study.



