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Hi/story and Context

Narrative Semiotic Analysis of Three Arabic Novels
Wahdaha Shajarat Alrommaan for Sinan Antoon, Bakhoor A’adanee for
Ali Al-Mugri and Trilogy of Ahlam Mosteghanemi
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Abstract

The multiplicity of theoretical approaches that studied the contents of
narrative texts under the name of hi/story agreed to address what is called
(hi/story) in terms of the chronology of its events although each of them
differed on how they look at the hi/story in the epistemological and the
linguistic basis. However, Greimas went beyond these approaches by
giving a more profound, comprehensive and precise concept of hi/story
which he based on his actants theory. This made it possible to take the
hi/story as a subject of research in order to scrutinize it and expand its
concept.

If the Saussurean dualism (langue/parole) is what inspired researcher to
seek to scrutinize the concept of hi/story according to Greimas by

symmetrizing it with the dualism (theory of actants/hi/story), then the
concept of hi/story is inseparable from the concept of context. This is what
prompted him to include it in the subject of the research.
Grimas's limitation to the historical anchoring through which the historical
contexts of events in fictional worlds can be studied does not enable to
reach all the Significations of other contexts. This called for searching for
the possibility of finding an expanded concept for anchoring through the
concept of onomastics with its three components: anthroponyms (proper
names of actors), toponyms (names of spatial spaces), and chrononyms
(names of temporal spaces).
This concept goes beyond the concept of historical anchoring according to
Greimas in his conceptualizing of the hi/story which he limited to
toponyms and chrononyms. This enabled the researcher to add other
fictional contexts (social and psychological), and enabled him, on the other
hand, to take into account the nature of the linguistic medium that includes
the hi/story and study it under the concept of narrative linguistic contexts.
This means varying the concept of linguistic context in narrative linguistic
texts from other texts.
Because narrative linguistic contexts and the contexts of fictional worlds
are contexts immanent to the text, they will be a basis for studying
cultural contexts with a textual pragmatic dimension.

This ambition sought to answer a central question: Is it possible to create
a context of its own for the hi/story, which we call the narrative context?
That question emerged from the hypothesis that the presence of a hi/story



in a linguistic text changes the concept of context in general. The research
has proven this hypothesis by answering the central question that the
hi/story has its own context, which is the narrative context. All of this
called for scrutinizing the concept of narrative context and expanding its
types using narrative critical methods that have the same epistemological
basis.

The research used the narrative semiotics method of Algirdas Julian
Greimas to analyze the contexts of the fictional worlds of the hi/story, and
used Gerard Genette's method to study narrative linguistic contexts, and at
the same time used Umberto Eco's method in pragmatic semiotics to
integrate the study of those contexts, which made it possible to study
pragmatic cultural contexts. It also called for choosing narrative texts: three
Arabic novels; Wahdaha Shajarat Alrommaan for Sinan Antoon, Bakhoor
A’adanee for Ali AI-Mugri and Trilogy of Ahlam Mosteghanemi. Through
them, the research was able to study the expanded narrative context.

Accordingly, the structure of the research was divided, with the
exception of the preface, conclusion, bibliography, and index, into a
theoretical introduction that dealt with the concept of hi/story, the concept
of context, and the concept of narrative context and its types: linguistic,
fictional, and pragmatic. In addition to the introduction, there are three
practical chapters. Each narrative text has its own chapter. Each chapter
begins with the hi/story of the narrative text, followed by a study of the
different contexts: narrative linguistic contexts. Then, fictional contexts are
studied, and the chapter ends with pragmatic textual contexts. After the
three chapters, a general synthesis was made in which we created an entire
significant configuration for the research texts. This made it possible to
obtain the comprehensive Signification.

In terms of the hi/story, the research concluded that all components of
onomastics are capable of studying any context of narrative texts except
the contexts of the real world and that the actor is the link between
onomastics and the theory of Grimacean actants. This led to the
crystallization of the concept of the referential actor that contributes to
referral to the different narrative contexts.

In terms of context the research found that the referential function in the
literary narrative linguistic text according to Lintvelt’s model referralize to
four types of contexts: the context of the fictional world, the context of the
narrated world, the context of the abstract world, and the context of the real



world; and that the context of the fictional world is considered the nucleus
of those Contexts according to the hi/story concept; Therefore, hi/story is
a concept that is immanent to all contexts at the same time. That is, it is not
possible to separate any context from the concept of the hi/story, and the
separation between the different contexts during the analysis is only a
procedural separation.

In terms of practice, the research concluded that:

The names of temporal spaces (chrononyms) in the three texts were the
most important components of onomastics in studying the different
contexts, especially the narrative linguistic contexts, and that the narrator
in the studied fictional texts was a character participating in the events of
the fictional worlds (the world of the hi/story). This made it possible to link
narrative linguistic contexts to fictional contexts and link their
Signification to the overall Signification of the narrative text.

Clarification of the characteristics of each text, especially novel of
Bakhoor A’adanee, according to the density ratio of the onomastics
components, and the role of that ratio in shaping the hi/story, and in
creating significant dimensions for the different contexts: linguistic,
fictional, and pragmatic.

The narrative linguistic contexts in novel of Wahdaha Shajarat
Alrommaan had a pivotal role in clarifying the fictional contexts and

shaping its hi/story.

It is not necessary to employ all the formal elements of narrative
linguistic contexts in analyzing the pragmatic textual contexts of narrative
texts, but rather one element of the formal elements of linguistic contexts
may be sufficient, as in the Ahlam Mosteghanemi trilogy.

Expanding the concept of discursive configuration from the content to
the form, as in the novels: Zaakirat al Jasad and A’aber Sareer.

Starting from the textual significations of the onomastics components
and expanding them to the cultural significations associated with the
historical, social, and psychological contexts of the contents of the texts
can be generalized in studying the cultural pragmatic contexts of narrative
texts, such as the significations of the name (Hayat) in the trilogy.

Finally, the research concluded that all texts studied referralize to an
entire signification within the dualism (freedom/tyranny), and the entire
encyclopedia of the three texts is the concept of identity.



The most important recommendations of the research were the
following:

It is important to change the reading habits of fictional texts so that they
are not read in fragments, in order to reach a comprehensive and general
understanding of the comprehensive or different cultural dimensions of the
societies that the texts express.

It is essential to renew awareness of reading novels based on the
knowing need not based on luxury of reading and connect reading to the
life that the reader lives.

Likewise, it is necessary for translators of narrative texts to pay attention
to highlighting the cultural dimensions of the onomastics components that
constitute the hi/story of the translated narrative texts. So that the reader
can learn about the cultures of different peoples.



