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Abstract 

This dissertation applies Black feminist theory as a critical lens to analyze the 

experiences of oppression and resistance portrayed by Black women characters in Yaa 

Gyasi’s novels, Transcendent Kingdom (2020) and Homegoing (2016). Drawing on 

Patricia Hill Collins's theoretical framework outlined in her book Black Feminist 

Thought: Knowledge, Consciousness, and the Politics of Empowerment (2000), the 

study explores how intersecting identities shape the lived realities of Black women 

within literary narratives. Black women have often been excluded from mainstream 

discourse, with their experiences overlooked or undervalued due to the intersecting 

forces of racism and sexism. In response, Yaa Gyasi emphasizes the importance of 

reclaiming and amplifying these suppressed voices. Through close textual analysis, 

this study highlights how her literary works challenge systemic erasure and asserts 

that the lived experiences of Black women provide vital insights into structures of 

power and resistance. By centering the voices and perspectives of Black women, the 

research underscores literature's role in reflecting and challenging dominant power 

structures. This study is divided into five chapters. It begins with an introductory 

chapter that outlines the problem statement, research objectives, key concepts, and the 

significance of the study. The second chapter presents a literature review of Yaa 

Gyasi’s literary works, highlighting the gaps the research seeks to fill. Chapter three 

discusses the methodology that the study follows. Chapter four is divided into two 

sections. The first section examines the various forms of oppression depicted in the 

novels, including Black women’s inferiority and objectification. The second section 

shifts focus to acts of resistance, demonstrating how the protagonists assert agency 

and reclaim their voice through individual actions. Chapter five offers a conclusion 

that synthesizes the findings and suggests directions for future research. The study 



demonstrates that in a world where systemic racism and gender bias intersect, the 

struggles of Black women are often marked by exploitation, dehumanization, and 

marginalization. However, Gyasi portrays Black women not just as victims of 

systemic oppression, but as agents of change who resist through personal growth and 

spiritual endurance. Their suffering, whether rooted in slavery, segregation, or 

internalized racism, is never depicted as defeat. Instead, it becomes a crucible in 

which strength, resilience, and identity are forged. She highlights that Black women’s 

resistance can be emotional, intellectual, cultural, and intergenerational. Through her 

novels, Gyasi emphasizes that the everyday lives of Black women are filled with acts 

of resistance that demand recognition not because they are rare or outstanding, but 

because they are persistent, transformative, and profoundly human. She calls on her 

readers not only to witness the injustices Black women face but also to recognize the 

rich legacy of resistance, creativity, and hope that continues to shape their stories and 

futures. 
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 صىؼاء

 هـ7441 -ربٍغ أول



 مهخص انرسانت

ٚا انكاذثح الأيشٚكٛح الأفشٚمٛح انرٙ صٕسذٓا نهُساء انسٕد ٔنرحهٛم ذجاسب انمًغ ٔانًمأيح  غشٔةحالأْزِ ذٓذف 

اسرُادًا  .( تاسرخذاو انُظشٚح انُسٕٚح انسٕداء0202) ٔػٕدج انشٔح (0202) انًًهكح انًرؼانٛح فٙ سٔاٚرٛٓا جٛاسٙ

ئنٗ الإغاس انُظش٘ انز٘ ذمذيّ انًُظشج الأيشٚكٛح الأفشٚمٛح تاذشٚشٛا ْٛم كٕنُٛض فٙ كراتٓا انفكش انُسٕ٘ نهسٕد: 

، ذسركشف ْزِ انذساسح كٛف شكهد انٕٓٚاخ انًرماغؼح انٕالغ 2000)) انًؼشفح ٔانٕػٙ ٔسٛاساخ انرًكٍٛ

ة انُساء انسٕد ػٍ انخطاب انسائذ، ٛٛالأدتٛح. غانثاً يا ذى ذغٚا جٛاسٙ انًؼٛشٙ نهُساء انسٕد ظًٍ سٔاٚاخ 

نؼُصشٚح ٔانرًٛٛض انًرًثهح تاتانمٕٖ انًرماغؼح يا ٚسًٗ  انرغاظٙ ػٍ ذجاستٍٓ أٔ انرمهٛم يٍ لًٛرٓا تسثةٔ

غَّٛثح.  خانجُسٙ. سداً ػهٗ رنك، أكذ ًُ رحهٛم ان ػهٗ ٔاػرًاداٚا جٛاسٙ ػهٗ أًْٛح ئةٛاء ٔذمٕٚح ْزِ الأصٕاخ ان

ذ انًًُٓج،أػًال ٚا جٛاسٙ الأدتٛح ذرحذٖ انرغٛٛة ٌ أانُصٙ انذلٛك، تُٛد ْزِ انذساسح كٛف  تأٌ انرجاسب  ٔذإُكِّ

 ٔٔجٓاخ. ٔيٍ خلال انرشكٛض ػهٗ أصٕاخ ةٕل ْٛاكم انسهطح ٔانًمأيحذمُذِّو سؤٖ ْايح  نهُساء انسٕدانحٛاذٛح 

ذُمسى ْزِ لأدب فٙ ػكس ٔذحذ٘ ْٛاكم انسهطح انًًُٓٛح. َظش انُساء انسٕد، ٚسهػ انثحث انعٕء ػهٗ دٔس ا

انًفاْٛى انشئٛسٛح ٔأًْٛح ٔ انثحث،أْذاف ٔ انًشكهح،انذساسح ئنٗ خًسح فصٕل. ذثذأ تفصم ذًٓٛذ٘ ٚحذد تٛاٌ 

يغ ذسهٛػ انعٕء ػهٗ  انذساسح. كًا ٚسرؼشض انفصم انثاَٙ انذساساخ انساتمح نلأػًال الأدتٛح نهكاذثح ٚا جٛاسٙ

فٙ ةٍٛ ذى ذمسٛى  انذساسح.انًرثؼح فٙ انفصم انثانث انًُٓجٛح  ُٔٚالشانثغشاخ انرٙ ٚسؼٗ ْزا انثحث ئنٗ سذْا. 

أشكالًً يرؼذدج يٍ انمًغ، يٍ تُٛٓا ذصٕٚش الأٔل كٛف أٌ انشٔاٚاخ ذُأند انفصم انشاتغ ئنٗ لسًٍٛ. ٚرُأل انمسى 

انرشكٛض  ٔٚرحٕل. ٔاخرضانٓا ئنٗ أداج ٚسرغهٓا كم يٍ انشجم الأسٕد ٔانًجرًغ الأتٛطانًشأج انسٕداء ككائٍ أدَٗ، 

ف أٌ انشخصٛاخ انُسائٛح سؼد ئنٗ اسرؼادج أصٕاذٍٓ يٍ انًمأيح انرٙ ذظٓش كٛ صٕسفٙ انمسى انثاَٙ ئنٗ 

صاً ٛٛش ذهخٔٚمذو انفصم الأخخلال يًاسساخ فشدٚح ذٓذف ئنٗ يمأيح أًَاغ الًظطٓاد انرٙ ٚرؼشظٍ نٓا. 

 أٌ انُساء انسٕد ػاٍَٛ يٍ انًسرمثهٛح. ذُرٓٙ انذساسح تاثثاخنهذساساخ نهُرائج، ٔذسطٛشا نثؼط انًمرشةاخ 

 الًسرغلال ٔانرجشٚذ يٍ الإَساَٛح ٔانرًٓٛش فٙ ػانى ذرماغغ فّٛ كلاً يٍ انؼُصشٚح انًُٓجٛح ٔانرحٛض انجُسٙ.

ٛش ةٛث ٚمأيٍ ْزِ ٛكعحاٚا نهمًغ انًُٓجٙ، ٔنكٍ كؼٕايم ذغانُساء نٛس فمػ ْإلًء ٔيغ رنك، صٕسخ جٛاسٙ 

سٕاء أكاَد يؼاَاذٍٓ ذُثغ يٍ جزٔس انؼثٕدٚح، أٔ يٍ زاذٙ ٔانرحًم انشٔةٙ. انالًَرٓاكاخ يٍ خلال انرطٕٚش 

، تم يطهمحانرًٛٛض انؼُصش٘ انظاْش، أٔ يٍ انؼُصشٚح انًرجزسج داخهٛاً، فاٌ انكاذثح نى ذمذو ْزِ انًؼاَاج كٓضًٚح 

ٔيشَٔرٍٓ  ج شخصٛاذٓا انُسائٛحلٕٚا جٛاسٙ لإظٓاس ، ةٛث ػًذخ كصشاع يؼمذ ٚرسى تانرحذ٘ ٔانصًٕد

ْٕٔٚرٍٓ ػٍ غشٚك انًحٍ انرٙ يشسٌ تٓا ٔكاٌ نزنك انذٔس الًكثش فٙ ذشكٛم شخصٛرٍٓ ٔئتشاص أٔجّ 



يٍ انًمأيح انؼاغفٛح ٔانفكشٚح شكهد أًَاغاً يرذاخهح أٌ يمأيح انُساء انسٕد  ػهٗ جٛاسٙ كًا ٔاكذخ يمأيرٍٓ.

يٕاجٓح لٕٖ انمًغ ٔانرًٛٛض يرؼذد الأتؼاد، انز٘ ٚرماغغ فّٛ انؼشق ٔانُٕع ٔانطثمح ظًٍ سٛالاخ  ٔانثمافٛح فٙ

أٌ ةٛاج انُساء انسٕد انٕٛيٛح ذضخش  ػهٗ ةمٛمح جٛاسٙ ػثش سٔاٚاذٓا ذشسخفٙ الأخٛش  ذاسٚخٛح ٔاجرًاػٛح يؼمذج.

دائًح انرحٕل ٔئَساَٛح ٔ يسرًشج،ٔنكٍ نكَٕٓا  سٔػرٓا،نٛس نُذسذٓا أٔ  انرمذٚش،رحك انًمأيح انرٙ ذس تصٕس

ًجشد يشالثح انظهى انز٘ ذؼاَٙ يُّ دٔس شاْذ انؼٛاٌ ٔالًكرفاء ت نزا، ذذػٕ انكاذثح لشاءْا ئنٗ ذجأص. تايرٛاص

ذشجٛؼٓى ػهٗ الًػرشاف تاسثٍٓ انؼًٛك ٔانغُٙ فٙ ٔ ٔانًرجزس فٙ ذاسٚخٍٓ ْٕٔٚاذٍٓ انًرشاتكح، انُساء انسٕد

 .ٚؼًم ػهٗ ئػادج ذشكٛم سشدٚراٍْ ٔصٛاغح يسرمثهٍٓانز٘ ٔيجال انًمأيح، 

 :انــكــهمــاث انمــفــتــاحـــٍــت

 .انمًغ ٔانًمأيح، انُسٕٚح انسٕداء ،تاذشٚشٛا ْٛم كٕنٍٛ ٚا جٛاسٙ،
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